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the other categories, and we may perceive traces
of the heresy in the work of Robert Bridges, as of
many other poets who came under the influence of
Keats and of the <c philosophy of the moment "
popularised by Pater's Conclusion. Sceptics who
denied the existence of absolute truth and goodness
clung to the notion of an absolute beauty, and,
unable to enjoy their moments of heightened
consciousness " simply for those moments* sake,"
deified the aesthetic idea. In Biography Mr Masefield
turns from mere chronology and ignores the
development of personality, insisting in this, one
of his best pieces, on " hours of life that were a
burning fount.55 He concludes :

Best trust the happy moments.    What they gave
Makes man less fearful of the certain grave,
And gives his work compassion and new eyes,
The days that make us happy make us wise.

In the sequence Lollingdon Downs (1917) he builds
a religion of Beauty on the subjectivist basis
(XLIV.)> attempting to show that although " Here
in the self is all that man can know of Beauty,"
nevertheless we may perceive

Beauty herself, the universal mind,

Eternal April wandering alone ;

The God, the holy Ghost, the atoning Lord,

Here in the flesh, the never yet explored.    (XXX.)

Similar accumulations of vague imagery recur
whenever Mr Masefield contemplates this absolute
saved from the wreck of past faiths. He is not at
home with abstractions, and those sonnets are best